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HERE are thousands who, unknown to themselves even, are 

natural musicians. This statement though astounding is becom- 
ing substantiated more-and more. With some there is realization of it. 
Others are not acquainted with their own gifts. This can be readily 
understood. Genius is a rare quality. It is at once recognized. It is 
also seldom enjoyed. Few have more than a little talent. Many of 
the foremost artists today began with no more ‘than a keen love of 
music. Practice and time accomplished the rest. One does not spring, 
full blown, into being a musician. The bookkeeper, the salesman, the 
truckman, the farmer, or the physician, young and old, might just as 
well be also an expressed musician. 

You have the musical faculty just as the yast majority of musi- 
cians whom people flock to hear. You may have permitted your 
talents to die dormant. Now that they are awake, do not neglect 
them. You can learn to play the instrument of your choice within a 
short time. New joys will be yours. The returns from your skill 
will be a thousandfold. * 


A Priceless Accomplishment 

The new friends music brings, the wider vision, the release from 
care—the value of these cannot be computed. They are the goals 
you now seek, perhaps only dimly conscious of them. Deep in you 
is the conviction that you can win them if you will. Then why delay? 
To learn to play is no different from many other things you under- 
took. You succeeded in them. You can in music. It presents less 
difficulties than most pursuits. The more you get into it the more 
fascinating it becomes. In no time you will be amazed at your 
progress. Your friends will be astounded at your newly revealed 
artistic ability. 

Do you still hesitate? You are not alone in this. Nearly every 
musician did. In a way it really shows you are especially one who 
should take music up, because you have a proper love for it. To you 
it means something of consequence. But overcome misgivings. 
Think it over calmly. Is there really any reason why you cannot 
say, “I am going to do it. I will not let other things interfere. No 
matter how modest I begin, I will start now.” 
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Genius is a Rare Quality 


Easy to Learn 


Consider for a moment what little there is to the banjo. A few 
strings that require a certain dexterity of the fingers. Contrast it 
with the piano with its imposing row of keys. And yet think of the 
thousands of six-year-old children who can sit down and play. They 
have learned the difficulties of the keyboard. You in a brief while 
will make amazing progress on the fingerboard of the banjo. 

The requirements, are so few—a simple fingerboard with a few 
frets and positions and four or five strings (according to the model). 
Could anything be more easy. The first hour of study will make you 
familiar with the position of the notes on the fingerboard. Another 
hour or so and chord positions will be yours. Then all you need is 
practice with the pick. 

If banjoists were born with certain style fingers you might have 
grounds for doubting your own success but when all it needs to learn 
to play well is a little study and persistence, you can resolve today 
that you can do it, you are going to do it and you will not be satisfied 
until you have made a start. Today can be your starting point. You 
will never regret it. 

Beginning Is Half the Deed 


Look at the friends of yours who play some musical instrument. 
Are any of them particularly gifted? Are they more intelligent or 
energetic than you? You can duplicate and eclipse their skill if you 
wish. The world is full of plain everyday folks who suddenly one 
day turned from wishing to doing. They took the plunge and began. 
Beginning is half the battle. To their surprise they found that most 
of their surmises were incorrect. They had magnified the skill needed 
to.play a banjo. They thought reading music was beyond them. 
Nothing could be more absurd. 

You learned your alphabet, to read and write, when you were a 
child, before you really could think. Now with mature faculties 
should seven little notes be an unsurmountable bar to you? When 
you at five years or even younger could master the alphabet of 
twenty-six letters, are you in doubt about remembering the notes? 
The analogy is true. Any teacher will bear this statement out. Music 
is simple. Certain scores (written music) are complicated and in- 
volved for orchestral movements and exceptional performances, but 
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the banjo parts are as simple as those for the voice which you used 
to pick out on the keyboard of the piano from the score of some 
piece of popular music. Music can be learned just as anything else 
and you can do it. 


; Evenings of Joy 

The rewards of the musician are many. Take yourself for instance. 
If you want to learn to play for your own entertainment, few things 
afford more genuine pleasure than to while away the evenings play- 
ing to your heart’s content. Nor will it stop there. People will be 
drawn to you. As music itself appeals to folks so, too, does the mu- 
sician gather friends about him. Understanding music gives you an 
insight into people and you can win popularity readily. People will 
seek you out. They will remember you pleasurably. No informal 
gathering will be complete without you. The occasions will be many 
which will be made hours of fun because of you and your talent. 

Think over this. People are burdened with worry. Those who can 
help them to forget, to reach happiness are the ones that are remem- 
bered. You know this to be true. How often have you not warmed 
to the one who made you happy? What would you not have given 
to have been able to duplicate the other person’s gift, to have his 
charm? You can. The answer lies in music. 


Money for You 

There is, too, another angle that should not be overlooked. It is 
the professional field. Banjoists in vaudeville acts and in dance 
orchestras are paid big salaries. These same artists formerly thought 
as little perhaps of their ability as you may now. They had the same 
doubts and skepticism that you may now have. They thought success 
in music was a mirage, something beyond them. And now their 
names are in headlines. They are popular idols. Money flows to them 
in amounts they never dreamed of in their wildest flights of fancy. 
This is not unusual. The instances are numerous. 

Joseph Mueller of Isham Jones’ Orchestra draws a salary that 
puts most business men to shame. For what? For a few hours daily, 
making people happy. A wonderful job at an, attractive salary. 

Burt Earl, another banjoist, in telling of his start laughs at his 
eatly fears and wonders why he hesitated so long over beginning. 
His earnings have made him independent. His banjo gives him em- 
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Do Not Neglect Your Talent 


ployment he loves. Why! Simply because he believed in himself 
He began. He studied. In i aa 
com °e ue edi a short while he mastered the banjo. 
These are only a few instances. The country is filled wi 
whose stories are the same. The demand for rosie on 
great as now. There are not enough. Dance orchestras especially 
are always on the alert for a good banjoist. They will pay almost any 
Price to get them. The market is never satisfied. It is calling for 
more artists. It is waiting for you. 


A True American Instrument 


The banjo is now recognized as a legitimate musical instrument 
Fifty years ago solely identified with negro plantation melodies, 
today it is the favorite of men and women the country over. There 
is indeed a long “hark back,” from the magnificent ultra-modern 
Washburn to the cheese box rimmed banjo of “slavery days.” Time 
the unceasing efforts of banjo lovers, artists, and enthusiasts com- 
Ebi with eeiuas modern systems of manufacturing, have won 
Sl A hal pe in the musical life of the present day, and 

It remained for Lyon & Healy, who brought th 
Harp to perfection and made it the world’s seiderd dete tiie 
to perform the same duty for a lesser instrument—the banjo. = 


Wasnurn 


hed ee has achieved its present reputation through 
e g will and enthusiasm of professionals and amateurs who 
ave established it in a position as the finest instrument of its ty 
the world has yet known. uF 
t is significant to know, that in the construction of these i 
oe are incorporated the suggestions of the leading feciawn 
i a to time we are happy to receive from them ideas which 
ey have worked out in their work. With these ideas in mind, a 
model is designed which is then thoroughly tested, not only in our 
factory, but in actual use. Careful supervision at each step of manu- 
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facture insures perfection of details. If the improvement is meri- 
torious, it becomes a part of the regular Washburn Banjo. 

Such improvements, however, are not hastily decided upon. They 
are the result of long and careful experiment. 

Again, banjos of every make and description are brought to our 
factory and there played, taken apart, and studied. Effects in tone 
are analyzed; faults understood and corrected. Methods of construc- 
tion are examined and compared. 


The Fruit of Years of Effort 


This extensive search has been going on for years. It will con- 
tinue unabated, for as past research has brought to light much valua- 
ble data, so it is expected unremitting patience will reveal informa- 
tion of importance to the banjoist. 

Today the Washburn Banjo is known for its unique and distin- 
guishing features. It is a musician’s instrument, not one belonging to 
the theoretical manufacturer. In workmanship, appearance and in 
playing qualities, it represents the best which scientific skill and pro- 
fessional musical knowledge can offer. 

There is in the Washburn the genuine banjo tone with a brilliance, 
snap, power, and a far-carrying quality that delights the player. 
There is an instant response to the slightest touch on the string. The 
tone, when so wished, explodes with the snap of a firecracker. There 
is no “tubbiness.” Under prolonged playing the tone retains its 
vibrant fullness and vigor. Then again, when a passage calls for even 
execution, the tone flows smooth and mellow under the pick. 

The design of the instrument is such that playing is easy, The 
reaches of the fingerboard are quickly accomplished. There is an 
easy feel to the fingerboard. The rigid neck insures absolute perfec- 
tion of scale in all keys. The fretting is accurate to one one-thou- 
sandth of an inch. Pegs, bridge, truss, flesh hoops, stretcher band— 
all have been considered with an eye to strength, beauty and utility. 
Such refinements as these and especially those explained more in 
detail on pages 22 and 23 secure to the Washburn a position of 
scientific excellence and popular artistic recognition. 


Al 


Front View 


Back View 


THE NEW WASHBURN PROFESSIONAL MODEL 


. Tenor Banjo, Style Al 


With improved resonator, arm rest and gear pegs. Ina beautiful 
silk-plush-lined case. 


Bee tireless experiment has resulted in the Style Al Washburn. 
It embodies several greatly advanced ideas in banjo construction. Each 
has been carefully tested, notably in the famous Isham Jones Orchestra. 


To say that the new Style Al Washburn is the finest banjo made today, is 
not in the least an exaggerated statement. For this instrument produces a 
brilliant, powerful, enchanting tone that is instantly the admiration of every 
exacting professional who hears it. 


A distinct improvement is the new-type acoustically correct resonator with 
the brass tone amplifier ring. The effect on the beauty, the volume and 
carrying power of the tone is a revelation. It represents without doubt the 
greatest step forward in banjo resonator construction. Aided by the patented 
“Air Cushion” chamber, the tone has a distinct musical quality that you can 
now find only in the Washburn. 


Professionals who of necessity can be content with nothing but the supreme, 
are turning to the Washburn. 


_ RIM—1034” laminated curly maple rim, back edge capped with heavy black and 
trimmed with tortoise shell celluloid; 22 heayy nickel-plated brass brackets fastened 
through nickel-plated brass band and wood rim with hexagon bolts on heavy brass 
washers. Square brass nickel-plated flesh hoop. Rogers selected Washburn banjo head 
stretched over Lyon & Healy combination head supporting side band, top hoop, and Air 
Cushion Chamber, formed from one-piece of brass. y¢x5¢” round cage smooth top band. 
22 side-entering Stainless steel hooks with nickel-plated brass ball end nuts. 


NECK—2-piece selected bird's-eye maple neck with black stripe through center. Genu- 
ine ebony fingerboard inlaid with seyen artistic pearl position marks and bound on edge 
with white and black, Side position dots; bone string nut. Genuine ebony peg head with 
artistic inlaid pearl design; 21-inch scale with seventeen frets, Nickel-plated, hand-buffed, 
4-piece neck clamp and dowel ferrule. 


FEATURES 


“KERSCHNER UNIQUE” TAILPIECE — Abso- 
lutely prevents slipping of bridge. 


“AIR CUSHION” TONE CHAMBER—A pat- 
ented feature. 


WASHBURN IMPROVED RESONATOR — The 
greatest step forward in banjo. resonator 
construction. Five-ply, eight sections, hand- 
somely inlaid. 


BELL-BRASS AMPLIFIER RING — Great vol- 
ume without “wolf” tones. Nickel-plated, 
hand-engraved. 


SPECIAL GEAR PEGS—Insure accurate tun- 
ing. 


WASHBURN ARM RESt—Designed to fit arm 
perfectly and comfortably. 


NON-RUSTING, NON-CORROSIVE METAL «sed 
in side hooks. Four times as expensive as 
ordinary metal, and worth it. 


ALL woop parts hand-rubbed, walnut 
finish. Metal parts heavily nickel-plated, 
hand-buffed. 


Today—Your Starting Point 
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Tenor Banjo 
STYLE A 


Made for the banjoist who wants the best that money can buy, this 
is an instrument which he will take pride in and cherish the longer 
he owns it. A style “A” purchaser has the banjo he will want to make 
his lifetime companion. He will never desire a better instrument, 
because he has the best. 


Specifications 


Rim: 1034” laminated curly maple rim, back edge capped with 
heavy black celluloid ; 22 heavy nickel plated brass brackets fastened 
through nickel plated brass band and wood rim with hexagon bolts 
on heavy washers. Rogers selected Washburn banjo head stretched 
over L. & H. combination head—supporting side band; top hoop; 
and Air Cushion chamber which is drawn and formed from one 
piece of brass. 


Neck: 2 piece selected bird's-eye maple neck with strip of black 
through center. Genuine ebony fingerboard inlaid with seven artistic 
pearl position marks, and bound on edge with white and black 
celluloid; bone string nut. Ebony veneered headpiece with artistic 
inlaid pearl design; 21” scale, with 17 nickel silver frets. Nickel 
plated brass flesh hoop. Rogers calfskin head, thoroughly stretched. 


Features: Kerschner Unique banjo tail piece; improved friction 
string pegs, nickel plated and having ivory celluloid buttons; ebony 
capped maple bridge. All parts are hand rubbed in walnut colored 
finish; all metal parts have heavy nickel plate, and are hand buffed. 


(See inside of back cover for price) 
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Tenor Banjo 


STYLE C 


The “C” has every feature included in Washburn Banjos. Expen- 
sive ornamentation, however, has been eliminated, with a correspond- 
ing reduction in price. Made particularly for the exacting player 
who wants absolutely the best but doesn’t care for decorative effects. 


Specifications 


Rim: 1034” laminated bird's-eye maple veneered rim, bottom 
edge ebonized and trimmed with celluloid; 22 heavy nickel plated 
brackets fastened with nickel plated hexagon bolts on washers. 
Square brass flesh hoop. Rogers selected Washburn banjo head 
‘stretched over L. & H. combination head—supporting side band; 
top hoop and Air Cushion chamber. 


Neck: 2 piece maple neck with strip of black through center. 
Ebonized fingerboard bound with white celluloid. Pearl position dots 
and bone string nut; 21” scale, 17 nickel silver frets. Nickel plate 
triple bearing neck clamps; nickel plated brass dowel ferrule. 


Features: Kerschner adjustable tail piece; L. & H. improved 
nickel plated friction string pegs with celluloid buttons ; good quality 
steel strings ; ebony capped maple bridge. All wood parts are walnut, 
hand rubbed, satin finished. 


(See inside of back cover for price) 


Tenor Banjo, Style D 
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Tenor Banjo 


STYLE D s 


For many months we have been urged by our selling force to add 
this style to our line, so here it is. 


Specifications 


Riu: 1034” laminated maple; 22 nickel plated brass brackets, 
fastened securely with bolts and washers; square machined nickel 
plated brass flesh hoop. Fine calfskin head, thoroughly stretched. 
Round edge top band. 22 nickel plated steel hooks with nickel plated 
ball end nuts. 


Neck: Two piece genuine maple neck, reinforced against warp- 
ing by strip of black veneer through center. 21” scale, seventeen 
nickel silver frets; ebonized fingerboard and head plate. Bone 
string nut, four pearl position dots, triple bearing neck clamp and 
nickel plated dowel ferrule. 


Features: L. & H. improved friction peg with black buttons, 
N. P. tailpiece, hinge cover, maple bridge. All wood parts, natural 
maple finish, satin rubbed. 
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Do Not Let the Idea Lapse 


WASHBURN BANJO 
CASES and ACCESSORIES 


no. Regular Banjo 


111 Canvas, end opening, 
flannel lined, for 102 


\ ‘6 
CASES’) | Sautise# 


EACH 


and 11-inch shells. ..$ 2.50 


112 Canvas, end opening, 
flannel lined, for 12- 
inch shell.......... 

510 Defiance brand, Ker- 
atol covered, side 
opening, for 10$ and 
11-inch shells....... 

5103 Defiance brand, Ker- 
atol covered, side 


91W Keratol covered, flan- 
nel lined, for 10$ and 
11-inch shells....... 
92W Keratol covered, silk 
plush lined for 10% 
and 11-inch shells... 


~ 923W Keratol covered, silk 


plush lined, to fit 
‘Washburn, with wood 
TOSONAUOY. see ees 


2.50 


5.50 


No. Tenor Banjo 


“415 Canvas, flannel lined, 


for 10$ and 11-inch 


EACH 


shellezis. Dit eee $ 2.25 


416 Canvas, flannel lined, 
for 12-inch shell... .. 


500 Defiance brand, Ker- 
atol covered, side 
opening, for 102 and 
11-inch shells....... 


5004 Defiance brand, Ker- 
atol covered, side 
opening, for 12-inch 
shell ewan losanl 


521 Defiance brand, Ker- 
atol covered, side 
opening, to fit 11-inch 
shell banjo, with 
““Maxitone”’ resonator 


51W Three-ply wood body, 
Keratol covered, flan- 
nel lined, for 102 and 
11-inch shells....... 


2.25 


5.00 


5,00 


11.00 


CASES—Cont. 
Tenor Banjo Mandolin Banjo 
No. Continued EACH NO. Continued EACH 
61W Keratol covered, vel- 44 Keratol covered, side 
vet lined, to fit 102 opening, velvet lined, 
and 11-inch shells. . .$13.00 to fit 103 and 11-inch 
. phell tg, wine Ses $11.50 
71W Hea a nk 45 Keratol covered, a 
= opening, silk plush 
102 and 11-inch shells 16.75 lined, to fit 102 and 
WAW! Keratol covereduialie 11-inch shells....... 16.25 
plush lined, to fit 
Washburn tenor ban- . 
jo, with resonator and Plectrum Banjo 
art Kesha gees | 19:25; eae: Lag} 
191 Keratol covered, flan- 
nel lined, to fit 103 
Mandolin Banjo and 11-inch shells. . “815. 00 
NO. EACH 192 Keratol covered, silk 
86 Canvas, end opening, plush lined, to fit 103 
to fit 103 and 11-inch and 11-inch shells... 23.85 
SHONS). se ors arg cerennecets $ 2.00 1911 Keratol covered, flan- 
4 nel lined, to fit 12- 
363 Convene end opening, inch shell.......... 15.00 
to fit 12-inch shell... 2.00 1923 Kerat a covere a, silk 
550 Defiance brand, Ker- plush lined, to fit 12- 
atol covered, side inch shell..... Beets mee 
opening, to fit 103 50 Guitar-Banjo Case, 3- 
and 11-inch shells... 5.00 ply veneer shell, Ker- 
atol covered, side 
43 Keratol covered, side opening, velvet lined, 
opening, to fit 103 to fit 103 and 11-inch 
and 11-inch shells... 9.60 shellay.|) 10) Momus 17.00 
FELT BAGS 
No. EACH NO. EACH 
9 For 10% and 11-inch 7 For 10 and 11-inch 
regular banjos...... $ 1.65 tenor banjos reper $ 1.50 


a ia i a a I = a a 


BRIDGES 
No. BACH NO. 
163 Grover, for regular 153 
banjo, maple, ebony 
insert, }-inch high...$ 0.30 
16$ Grover, for regular 
banjo, maple, ebony 6 
insert, $-inch high... 30 2 
44 Grover, for regular 
banjo, non-tip, maple, 6 
#-inch high......... 225 
4% Grover, for regular 
banjo, non-tip, maple, 64 
§-inch high......... 25 
53 Grover, non-tip, for 1a 
tenor banjo, 4-inch a 
highyete horg' ycietike pore 25 
5% Grover, non-tip, for 
tenor banjo, §-inch 175 
BUG nae 5 es cassacts Atos 25 


5% Grover, non-tip, for 
tenor banjo, j-inch 


highss.uu2yG RE Ree 
154 Grover, for tenor 
banjo, _ professional 


model, curly maple, 
ebony insert, 4-inch 
DIE trae ees atte aca 
15% Grover, for tenor 
banjo, _ professional 
model, curly maple, 
g-inch high......... 


25 


25 


co 
olen 


oO 
leo 


EACH 
Grover, for tenor 
banjo, professional 
model, curly maple, 
2inch igh. ys $ 0.25 
Grover, mandolin- 
banjo, }-inch high... —.30 
Grover, mandolin- 
banjo, §-inch high... —.30 
Grover, mandolin- 
banjo, j-inch high... —.30 


Grover, maple, with 
ebony insert, 4-inch 
high, mandolin-banjo 85 


Grover, maple, with 
ebony insert, man- 
dolin - banjo, §-inch 
highs chatrie, bank 85 


Grover, maple, with 
ebony insert, man- 
dolin - banjo, $-inch 
higher. meee eta. 85 


Grover guitar - banjo, 
§-inch high......... 35 


Grover guitar - banjo, 
finch high......... 85 


HEAD GUARDS 


NO. 


81 Nickel-plated, rust-proof 


No. 
iit 


25 


28 


NO. 


32 


PEGS 


EACH 
Grover, for banjo, 
ivory buttons, set of 
fyes Ore. « sees $ 3.00 
Champion banjo pegs, 
black buttons, set of 


NO. 

85 Championtenor banjo 
pegs, black buttons, 
set-of founsce. aia! 


38 Champion tenorbanjo 
pegs, white buttons, 


sii Re ee Oae neo 3 1.90 set. of foliar. .civemt 
Champion banjo pegs, i 
white buttons, set of 
FIVE eercraie sets sv ae 1.90 
ARM RESTS 
EACH No. 


Washburn arm rest, 
nickel - plated brass, 
adjustable... .....++ $ 


16 Banjo arm rest, nick- 


EACH 


1.40 


1.40 


EACH 


el-plated, adjustable.$ 0.75 


BLACK DIAMOND BRAND BANJO STRINGS 


No. 
611 


612 
613 


NO. 
621 


622 
623 


624 


EACH 
Ist or 5th, silvered 
UC OU sain 2s iets oats ah $ 0.10 
Qnd, silvered steel...  .10 
8rd, silvered steel.... .10 


NO. 


EACH 


619 4th, wound on steel. .$ 0.20 


6154 4th, wound on silk... 


630 Complete set (one 
each Nos. 611, 612, 
.. 618) 619). << seated 


TENOR BANJO STRINGS 


EACH 
Black Diamond, A 
or 1st, silver-plated 
isteel.s..8 ef, Moeee $ 0.10 
Black Diamond, D or 
2nd, silver-plated 
Selecta ner ahatan 6 -10 
Black Diamond, G or 
8rd, wound on silver- 
plated steel......... 20 
Black Diamond, C or 
4th, wound on silver- 
plated steel......... .20 


NO. 
625 Black Diamond, com- 
PIERS BCE ua’. > sion 
521 Bell brand, A or Ist, 
silver-plated........ 
522 Bell brand, D or 2nd, 
silver-plated........ 


523 Bell brand, G or 3rd, 
Wound fi scv.cieu Bee « 


POUIAG «sett e-0/si=. aie /atele 


525 Bell brand, complete 
SOlsates arate ee one a re 


25 


$ 0.60 
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Tenor Banjo 


STYLE E 


This is far and away the most popular banjo in existence today. 
Sales prove it! With all the Washburn qualities built in, and the ex- 
pensive refinements left out, it represents an unapproachable value. 
No longer should there be an excuse for purchasing an inferior 
instrument. 


Specifications 


Rim: 1034” six ply hardwood laminated rim; 22 nickel plated 
brackets fastened with hexagon bolts on washers. Square brass flesh 
hoop. Rogers selected’ Washburn banjo head, thoroughly stretched. 
3/16"x¥%4” V groove nickel plated brass top band. “Nickel plated 
swedged steel hooks with nickel plated brass ball end nut. 


Neck: Solid one piece neck; 21” scale, 17 nickel silver frets; 
ebonized fingerboard and head plate. Bone string nut; pearl position 
dots ; triple bearing neck clamp. 


Features: L, & H. improved nickel plated friction string pegs 


with ivory celluloid buttons. Maple bridge. All dd ts h 
mahogany hand rubbed finish. . i ied matecie 


(See inside of back cover for price) 


} A Thousandfold Return Play the Washburn Banjo 


The Regulation Banjo 


STYLE A 


For concert, solo, vaudeville and home use, the regular five string 
banjo will always be the reigning favorite. The musician will find 
in this model the qualities he desires. It is a beautiful instrument and 

| for clearness of tone, ease of playing, strength and beauty, it is in- 
| comparable. The majority of the banjoists in dance orchestras have 
found it produces the best results under trying conditions. They are 
profuse in their praise of it in their letters. There is an immense 
repertoire of music published for it exclusively. It is tuned in vari- 
ous ways, but the most common is D, first; B, second; G, third; C, 
| fourth, and G, fifth. 


| Specifications 


Rim: 1034” laminated curly maple rim, back edge capped with 
heavy black celluloid ; 22 heavy nickel plated brass brackets fastened 
through nickel plated brass and wood rim with hexagon bolts on 
heavy washers. Rogers selected Washburn banjo head stretched over 
L. & H. combination head—supporting side band; top hoop; and Air 
Cushion chamber which is drawn and formed from one piece of 
brass. 


Neck: 2 piece selected bird’s-eye maple neck with strip of black 
through enter. Genuine ebony fingerboard inlaid with nine artistic 
pearl position marks, and bound on edge with white and black 
celluloid; bone string nut. Genuine ebony peg head with artistic 
inlaid pearl design; 27” scale with 22 nickel silver frets. Nickel } 
plated buffed neck clamp and dowel ferrule. 


Features: Kerschner Unique banjo tail piece; improved friction 
string pegs, nickel plated and having ivory celluloid buttons, ebony 
capped maple bridge. All wood parts are hand rubbed in satin wood 
colored finish, all metal parts heavy nickel plated and are hand buffed, 


Style Al, is also available in the Regulation Banjo. See Tenor 
Banjo, Style Al for full description. 


(See inside of back cover for price) 
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New Joys Will Be Yours 
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The Plectrum Banjo 


STYLE C 


The powerful tone of this instrument will fill any hall, however 
large. For dance orchestra work, it produces a charming tone not 
found in other instruments. Its phenomenal richness and power 
create the greatest enthusiasm among stringed instrument players. 
Its popularity is evidenced by an overwhelming demand by ban- 
joists. The tuning is D, 1st; B, 2nd; G, 3rd; and C, 4th. 


Specifications 


Rim: 7 ply laminated bird’s-eye maple veneered rim; lower edge 
trimmed with ebonized veneer; capped with bird’s-eye maple; 22° 
brackets ; square brass flesh hoop. Rogers selected banjo head. Top 
hoop and Air Cushion chamber drawn from one piece of bell metal. 


Necx: Two-piece maple neck with strip through center; ebon- 
ized fingerboard, bound with white celluloid; pearl position dots; 
bone string nut; maple shell hand rubbed to satin finish; nickel 
plated triple bearing neck clamps, dowel ferrule and end screws. 


Features: Kerschner adjustable tailpiece; L. & H. improved 
nickel plated friction pegs with white celluloid buttons; finest quality 
steel strings; all parts hand rubbed to a satin finish; all metal 
parts nickel plated and hand buffed; equipped with the famous “Air 
Cushion” resonator. 


The Plectrum Banjo may also be had in Style D (see Tenor 
Banjo, Style D). Same price as the Tenor Banjo, Style D. Style 
A] is also available in the Plectrum Banjo. See Tenor Banjo, Style 
Al, for full description. 


(See inside of back cover for price) 


You Can Do It 


Play the Washburn Banjo 


Regulation Banjo 


STYLE E 


This is the least expensive of all Washburn instruments. We 
realize there are any number of persons who want a banjo made by 
a manufacturer with a reputation yet who cannot afford the highest 
price at the start. Due to the enormous quantities in which these 
instruments are sold, we are able to offer the Style E, especially for 
the beginner. With such an instrument within your reach, there is 
no need for considering inferior banjos any longer. 


Specifications 


Rim: 1034” six ply hardwood laminated rim. 22 nickel plated 
brackets fastened with hexagon bolts on washers. Square brass flesh 
hoop. Selected Washburn banjo head thoroughly stretched. 
3/16”x%4" V groove, nickel plated brass top band. Nickel plated 
swedged steel hooks with nickel plated brass ball end nut. 


Necx: Solid one piece neck. 27” scale. 22 nickel silver frets. 
Ebonized fingerboard and head plate ; bone string nut; pearl position 
dots ; triple bearing neck clamp. 


Features: L. & H. improved friction string pegs with ivory 
celluloid buttons; maple bridge. All wood parts have mahogany 
hand rubbed finish. 


The Regulation Banjo may be had in Style D (see Tenor Banjo, 
Style D) at same price as Tenor Banjo. 


(See inside of back cover for price) 


Banjoists Are Always in Demand 
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The Mandolin Banjo 
STYLE C 


The mandolin banjo has eight strings—four pairs, with the strings 
of each pair tuned in unison. The tuning is the same as that of the 
violin, E, Ist; A, 2nd; D, 3rd; and G, 4th. In orchestras these 
instruments play from the first violin part, but are given a wide 
latitude for “jazzing” and improvising. Made only in one style. 


Specifications 


Rim: 7-ply laminated bird’s-eye maple veneered rim ; lower edge 
trimmed with ebonized veneer, capped with bird’s-eye maple; 22 
brackets; square brass flesh hoop. Rogers selected banjo head; top 
hoop and air cushion chamber drawn from one piece of bell metal. 


Neck: Two-piece maple neck with strip through center; ebon- 
ized fingerboard, bound with white celluloid; pearl position dots; 


-bone string nut; maple shell hand rubbed to satin finish; nickel 


plated triple bearing neck clamps ; dowel ferrule and end screws. 


Features: Finest quality steel strings; all wood parts hand 
rubbed to a satin finish ; all metal parts nickel plated and hand buffed. 


(See inside of back cover for price) 


Some Features of Washburn Banjos 


The Shell 


Fig. 1 


shell. The stretcher band is of heav 
is electrically welded. 


The Built-Up Neck 


This feature (Figure 2) is of the choicest 
maple in three pieces, with a fibre interliner 


the 
of 


and _ distor- 
tion. When 
completed the shell is specially treated so that it 
is impervious to atmospheric conditions. It has 
also many times the strength of a solid wooden 

y brass and 


running full length through the neck, head 


and heel. It positively will not warp, 
or get out of alignment. The banjoist 


, twist 
will 


immediately realize the importance of 
this feature which prevents his instru- 
ment getting out of tune under the strain 


of playing. 


This essential part 
(Figure 1) of the banjo 
is in Washburns of se- 
lected maple. It consists 
of six heavy laminations. 
An examination of the il- 
lustration will make 
clear the manner in 
which the 
shell is built 
up. This sys- 4 


possibility 
warping 


Fig. 2 
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Kerschner Tailpiece 


Slipping bridges and insecure 
tailpieces bother many banjoists. 
They are thus prevented from a 
vigorous stroke. The Kerschner 
tailpiece (Figure 3) relieves them 
of this trouble. It is a great aid in 
the production of a crisp, snappy, 
powerful tone. It absolutely pre- 
vents the bridge from slipping 
sidewise no matter how hard the 
strings are struck. 

This slipping being eliminated, contact of the bridge with the head 
is perfect. The banjo responds with a brisk, resonant tone. Any de- 
sired pressure may be brought on the bridge without affecting the 
alignment of the strings. The scale, as a result, remains constantly 
correct. 

Side and adjusting screws also permit the perfect alignment of the 
strings with the fingerboard. By means of the improved “No Knot” 
or “Sure Grip” string fasteners, any kind of string is easily and 
securely fastened. Spool wire may be used without'knot or loop. 
Broken strings may be replaced easily and quickly. After the end 
is fastened, the string passes over the top of the tailpiece, down 
through the smooth countersunk 
hole, coming from underneath the 
tailpiece before passing on to the 
bridge. This slight kink in the string 
takes the strain off the loop or knot 
and prevents breakage. The strings 
are fastened at the lower end to the 
hinge knobs which turn downward 
to facilitate putting the strings on 
very quickly. 


Fig. 3 


The Air Cushion Resonator 


This is one of the most advanced 
improvements in banjo construction. 


SS ar eee SS 


Known for Its Unique Features 


Made of sheet brass, it is formed on 
one die in a single piece, forming an 
air cushion. See Figure 4. The 
outer edge fits over the wooden 
shell and forms an apron on the 
outer side. This acts as a seat for 
the flesh hoop to ride on. Figure 5. 
It also forms the support for the 
head. This method of ‘reinforcement 
makes by far the strongest banjo 
shell on the market. There is ab- 
solutely no possibility of it yielding 
to side strain, but more than this 
the air cushion increases the tone 
volume and imparts greater resonance and mellowness. 

Figure 5, which is a one-sixteenth section of the banjo shell and 
resonator, shows in illuminating fashion the great strength of the 
Washburn banjo rim. The lamination of the shell, the seating of the 
resonator, the position and size of the lugs and brackets, and the 
workmanlike trimming of the bottom edge of the rim are clearly 
illustrated. 


Fig. 5 


Hooks and Nuts 

The hooks are of Bessemer steel; nuts are the ball end type of 
brass. This gives a clean cut so that the threads will never strip. The 
threads of a brass hook with brass nut will gum under strain, leaving 
ridges along the threads, eventually stripping them and making 
them useless. 

Fingerboard and Head Facing 

The fingerboard and head facing on the Washburn are of solid 

ebony, assuring greater beauty and durability. 


Seale 


Discriminating professionals declare it to be the most accurate on 
the market. Delicate measuring instruments check the workmen who 
with special machinery cut the frets. Nothing is left'to chance. 


Alec - 


Exquisite masterpieces may be painted in garrets. Howevert;*the 
modern artisan finds greater inspiration in surroundings which are 
congenial to him. When his physical comfort permits concentration 
on the task at hand, his handicraft is benefited. So it is that the high 
degree of skill which speaks so eloquently in the Washburn Banjos 
is maintained at a level unequaled in a field where so much of the 
work is done by hand. 

The precision necessary to the construction of Washburn instru- 
ments is only possible where ideal working conditions are joined 
with modern equipment. A trip through the Lyon & Healy Factory 
shows groups of contented workmen happily bent over their benches, 
uninterested save in the fitting of a part or the shaping of a design. 
Into their work goes their best. They are distinguished by the pride 
which they take in their handiwork. 

The training of the workmen takes a considerable period. Each is 
highly skilled in his particular type of work. New men are not trusted 
immediately to turn out Washburn Banjos. Only when they have 
attained the proficiency demanded in the Lyon & Healy Factory, are 
they permitted to assist. Even then, they are under the constant 
supervision of a superintendent, probably the leading authority on 
banjo construction. 


A Hand-Made Product 


Machinery of the most recent type, especially designed for the 
work, is called upon where hand work may be facilitated by mechan- 
ical processes. This, however, is not often. The Washburn Banjo is 
primarily a hand made product, without, however, the usual human 
uneven degree of perfection. Deliberation and accuracy rather than 
quantity production are courted. 

Before being deemed fitting to be offered to the public, the Wash- 
burn Banjo is carefully tested, its parts accurately measured by the 
most delicate scales. It is subjected to tests undreamed of by the 
banjoist and the professional musician. When it passes these tests, 
then, and then only it is ready for sale. No chances are taken with 
the high reputation built up through long years by the excellence of 
Washburn Banjos. 


The Rewards of the Musician are Many 
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People Will be Drawn to You 


The Most Modern Factory 


The Lyon & Healy Factory is situated at Healy Station, and re- 
minds one in many respects of a modern watch factory where the 
execution of minute details is so insisted upon. Floods of daylight 
are admitted by means of an expanse of windows. Wherever possi- 
ble, sunlight is used, artificial light being a drain on the workman’s 
sight and nervous system. In fact, the factory was designed with an 
eye to the requirements of the manufacture of musical instruments. 
The executives of Lyon & Healy made many and protracted visits 
through factories of leading industries in the effort to obtain the 


, most approved methods, not only of manufacture, but of factory 


building. Such painstaking means only one thing—an excellence in 
playing qualities, tone and workmanship. 


George Washburn Lyon, one 
of the founders of Lyon & 
Healy and after whom the 
Washburn Banjo is named. 


John Martell 
John Martell is widely known as one of the foremost exponents 
of the tenor banjo in America. As a soloist of great ability, he is 
eats in numerous recitals. He-is also a teacher of country-wide 
ame. 
His choice of the Washburn Tenor Banjo forms an interesting 
endorsement for this instrument : 


Lyon & Healy, 
Chicago. 

“T desire to congratulate you on your wonderful Washburn Banjos. 

“In all my career, I haye never seen a’ tenor banjo that pleased me 
so well. Your workmanship and choice of material show craftmanship 
of the highest order. The beauty of design is exquisite and the tone, 
scale and fingerboard are all thai an artist can ask for. You have the 
ultimate. a 

“T shall use your Banjos in my concerts and records.” 

JOHN MARTELL, 
New York City, N. Y. 
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Scuepe’—Keith and Orpheum Cir- Featured Comedian 
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snvEO STATES OF AMIEPICA 
& HEALY, CHICAGO, ILL. 
STRINGED INSTRUMENTS 


Reproduction of diploma awarded Washburn Instruments 
during the World’s Fair in 1893 
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at the Antwerp (Belgium) International Exposition 1893 


Facsimile of Diploma awarded the Washb 
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What Owners Say 


“To me there is nothing so alluring 
in music as the soft strains of the 
mandolin or banjo. To all my friends 
I can confidently recommend Lyon & 
Healy Stringed Instruments—they are 
perfect.” 

Gtorta SWANSON, 
Motion Picture Star. 

“T have been using my Lyon & 
Healy Washburn Banjo for some 
time now and I can truly say that it 
is the finest instrument I have ever 


played.” 
J. E. Muetter, 
Banjoist, 
Isham Jones and his Orchestra. 
“T have used nothing but Wash- 
burn Banjos for the last twenty years 
in concert work as I class them above 
all others I have tried.” 
Ben R. Brose, 
Pipestone, Minn. 


“Tt is a pleasure to play a Wash- 
burn. A practical demonstration of it 
convinces the unbiased of its superior 
tone. There is splendid volume to it. 
I cannot say too much on behalf of 
your instruments. In my opinion it is 
impossible to excel the Washburn In- 
struments for all around merit, ap- 
pearance, style, tone and construction.” 

Epwarp D. Nasu, 
Atlantic City, N. J. 


“The Washburn Banjo is the best 
of any make I have ever played and 
my music teacher said the same thing. 
I am very pleased with its sweet 
tone.” 

A. E. WEsTERBERG, 
Preston, Idaho. 


“Your Washburns take the lead. I 
never thought a Banjo could have 
such a sweet melodious tone with so 
much volume. Even under forcing it 
stands up wonderfully. It certainly 


has my unqualified approval. I have 
yet to see a Banjo that can touch it.” 
Grorce Hauser, 
East Palestine, Ohio. 

“My Washburn Banjo exceeds my 
expectations of it. My playing has 
improved very perceptibly. It may be 
the superior quality of tone that does 
the trick but I do not think my play- 
ing would get over half so well with- 
out it. Its workmanship and beauty 
are also unsurpassed.” 

Warren McCurpy, 
Emporia, Kas. 

“After hearing Joe Mueller (of 
Benson’s Victor Orchestra) play his 
Washburn I decided it was the one 
and only for the man who really 
wants to do his best work.” 

“Bos” Marvin, 
St. Louis, Mo. 

(“Ted” Jansen’s famous St. Louis 
Orchestra) Formerly Premier Ban- 
joist for Frank Westphal’s Rainbo 
Orchestra, Columbia Recorders. 

“T certainly am delighted with the 
Washburn. It opened my eyes to what 
a Banjo could be. For tone, work- 
manship, and durability, the Wash- 
burn.is unbeatable. There is plenty of 
volume without noise and for sweet- 
ness one could ask no more.” 

: Burr Earte, 

Burt Earle’s California Beauties. 

“I wish to state that the Washburn 
Tenor Banjo recently purchased from 
you is giving entire satisfaction. 

“In comparison with other make in- 
struments, even at much higher prices, 
my banjo has proven to have the most 
beautiful tone and at the same time 
marvelous carrying power and I am 
very glad, indeed, that I own a Wash- 
burn.” 

James P. LicHTNER, 
Baltimore, Md. 


Thousands of Happy Owners 


BENSON’S VICTOR 
ORCHESTRA 


0. L. LARSON. 


DIRECTOR, LARSON’S 
ORCHESTRA 


“AFFIE” TRé 
AND HIS 
ORCHESTRA 
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BURT EARLE AND HIS 
CALIFORNIA BEAUTIES 
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1S ae way: \DHAMS 
SHAM JONES PREMIER BANJOIST 


GEORGE HAUSER 5 N ora 
; ; ST. LOUIS ORCHESTRA 
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Noted for Its Resonant Big Tone 


“It may interest you to know that after 
trying all the leading makes of banjos, 
guitars, mandolins and ukuleles, we have 
discovered that the Washburn instruments 
are unquestionably the best. The tone work- 
manship, material, beauty of design, set a 
new standard of excellence. 

“While in New York we outfitted our 
entire act with Washburn instruments and 
will use them exclusively in the future. We 
are mailing you a photograph of our organi- 
zation which you are at liberty to use if you 


wish.” JOSEPH & FRAZIER 
STRING ORCHESTRA 
En Route. 


“Having played several brands of tenor 
banjos, I decided to play the Washburn 
because of its remarkable carrying power 
and the true dominating tone.” 

. .W. GEORGE KLOHR, 
Member of Brown’s Orchestra, 
Wauchula, Fla. 


“I have nothing but praise for the new 
AI. Washburn tenor banjo. It has every- 
thing that the artist requires. I have used 
my Washburn Banjo with practically every 
other popular make of tenor banjo and 
find its tone quality and volume superior to 
any other banjo now on the market. The 
workmanship and appearance of the Wash- 
burn excites the admiration of all who see 
ag CHARLES VAL DIXON, 

Woodward, Okla, 


“I have never heard an instrument with 
more richness and fullness of tone than 
my Washburn, Besides my banjo I have a 
Washburn guitar and my pride in their 
distinctive and superb qualities is most _well- 
founded,” SAM C, BLACK, JR., 
Alamosa, Colo. 


“T am the owner of a Style AI. Wash- 
burn Tenor Banjo bought thru your local 
dealer here, The Barber Music House. It 
has the most beautiful tone I ever heard 
in a tenor banjo,” M.L. HAMMILL, 

Great Falls, Mont. 


“T have received my Washburn tenor 
banjo and from my previous experiences on 
other instruments, I have certainly been sur- 
prised to find such a wonderful tone and 
fine workmanship embodied in an instru- 
ment of that price.’’ 

JOSEPH MARTINO, Banjoist, 
Bluecliff Orchestra, 
Elizabeth, N. J. 


“T received my Washburn Tenor Banjo 
that I ordered and can truly say that it is 


the pride of the city in which I live. 
Everybody likes it and they say it has the 
best tone of any they have ever heard. 
Well, it is more than I expected.” 
OSSAR WILKINS, 
of the Carolina Serenader’s Orchestra, 
Winston-Salem, N. C. 


“T purchased my Washburn Tenor Banjo 
Style D, from the J. L. Hudson Company 
Music Store here and am pleased to say 
that I am very proud of the instrument. It 
is very beautiful in appearance and tone.” 

ARTHUR L, JACKSON, 
Detroit, Michigan. 


“To say I am pleased with my Washburn 
Banjo is putting it mildly. It is certainly 
the best I ever heard or played and all my 
friends are loud in their praise of it.” 

C, A. GEORGE, 
Hillsboro, N. H. 


“T am in receipt of your Washburn Tenor 
Banjo, Model A, and wish to state that it 
has far surpassed my expectations. I have 
handled several makes of banjos and can 
freely say that I have never played one that 
has a tone to match the Washburn.” 

WILLIAM F. MURRAY, 
Kingston, N. Y. 


“T am very well satisfied with the banjo, 
and think that I will be very glad that I 
beught a Washburn rather than some other 


banjo.” 
JAMES HART, JR., 
Madrid, Iowa. 


“The Washburn Tenor Banjo received 
the other day and I am very much pleased 
with it. I think it is beautiful to look at 
and the tone is wonderful to listen to.” 

W. L. AUSTIN, 
Ellisville, Miss. 


“I ‘can truthfully say that the Washburn 
is as fine a banjo as I ever heard. Every- 
body who sees it admires the appearance, 
quality, and tone. 

I am pleased to recommend this instru- 
ment to any of my friends who love banjo 
music and hope to see more of them playing 


it.” 
F CHRISTINE BARTO, 
Rochester, N. Y: 


“My Washburn Plectrum Banjo exceeds 
any banjo I have ever owned, in quality of 
tone, beauty and workmanship.” 

JEFFERS D. RICHARDSON, 
Delhi,.N. Y: 


MARQUETTE BANJO- 
SAXOPHONE CLU! 


Chicago 


JOSEPH AND FRAZIER 
String Orchestra 


En 


Route 
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The Washburn Guarantee 


All Washburn Banjos are guaranteed against possible defective 
workmanship and materials. They are warranted to be musically 
faultless. We want to please you. We have the utmost confidence in 
our instruments. Only the highest grade materials are used, A staff of 
highly skilled workmen exercise great care in building the Washburn. 
Coupled with these is a rigorous system of inspection which means 
that the model you buy has been carefully tested from both the 
manufacturing viewpoint and from a musical one. 

The beginner may think the price of Washburns high. The profes- 
sional, however, knowing how great an amount of the building of 


such exceptional instruments is handwork, readily appreciates that 
the instrument is a good value. 


Play as You Pay 


Then, again, the opportunities for making money are so many 
when you play a banjo that in no time you can earn the cost of your 
Washburn. In fact under our partial payment plan you can be pay- 
ing for your instrument out of your earnings. Many a fellow has 
earned all other but the first payment. The banjo is so readily learned 
that in no time you can join a dance orchestra and be paid enough to 
take care of your payments and have money besides. Banjoists of 
note today started just this way. They bought their Washburn under 
our liberal plan. In no time the payments were cleared up. They 
had all the fun of playing the instrument while paying for it. Read 
the plan on the order form enclosed with this book. It sets out every- 
thing clearly and simply. It is made so easy that you, too, can be 
playing your Washburn within a brief time. Select the plan which 
you think is best suited to your situation, fill out the sheet and mail 


i us. Do it today. 
ile 4 The Will to Do 

To get out of the commonplace, to lift yourself from the mass of 
unaccomplished people, lies with you. Music is a means to popularity 
and fortune. Crystallize those vague ideas, those longings of yours. 
Begin now. Do not put off beginning. The talent that urged you to 
consider music as an accomplishment or a source of profit may, no 
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The Answer Lies in Music 


matter how small, be developed to a robust part of your life. Are you 
content to work through life at an uncongenial job when the world 
is demanding musicians, paying them almost fabulous salaries? 
Follow your impulse. Bring out that latent ability and win yourself 
independence. 


“I have not been playing a long time, but already I get a lot 
of fun out of it. It was no trick to learn, though I do think my 
Washburn had a lot to do with my picking it up so fast.” 

George Hauser, 
E. Palestine, Ohio. 


He was only a beginner. It is not only Paul Whiteman or Sousa 
or Paderewski who are highly paid. There are thousands of artists 
playing in small bands or orchestras, or in a troupe in vaudeville cir- 
cuit, whose salaries put to shame the plodding bookkeeper and the 
clerk. In a few hours, doing a thing they like, they draw big pay. Mr. 
Hauser was simply willing to put himself to the test. He believed 
music was a means to bigger things. It was and he never stops con- 
gratulating himself for filling a trial order blank. 


You Can Do It, Too 


You make your own opportunities. Fate puts results up to you. 
Even if you are only interested in the banjo as a diversion, as a 
source of fun for friends, it will mean happier hours and more 
friendships than you now enjoy. People like those who afford gayety 


and entertainment. They seek them out. Those evenings when you are - 


alone and wonder why—spend them now in learning to play the 
banjo. You will never regret it. The returns for the relatively few 
hours spent in practice and study will be priceless. You can be earn- 
ing money while studying—while paying for the instrument. Read 
our Easy Payment Plan. Your talent, full blown, will be an “Open 
Sesame” to good times and money. 

It was Napoleon who said, “Circumstances! I make them.” He 
was right. Human nature is all too prone to put things off. Inertia 
treacherously weakens us. We promise ourselves we will do it 
tomorrow. But tomorrow somehow never comes. The tragedy in 
many a man’s life is traceable to procrastination. Will it be true of 
you? Now is the time to begin. When interest flags, you slip back 
into the humdrum rut against which you revolted. Bring music into 
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your daily life and let it bring you popularity and success. It takes 
so little study to play pleasingly on the Washburn Banjo that lack of 
time is not an excuse. Many musicians, beginning as you, had to 
snatch their practice in spare moments, but they soon discovered 
that being able to play brought independence of petty tasks. Now 
they can devote all the time they want to their music or to travel or 
recreation. Florida in winter, fashionable northern resorts in sum- 
mer—these beckon to good musicians. 

Look at the big orchestra players. Consider how little actual work 
they do. Would you not like their leisure, their income? There is 
nothing unusual about them. Patience and spare moments devoted to 
study put them where they are. 


Something to Remember 

Consider this, that while they are at the top, it is today’s beginner 
who will soon be shoulder to shoulder with them. Youth will be 
served. It brings courage, vigor, and ambition to every obstacle. 
Hindrances are brushed aside. You, too, in time can be like Joseph 
Mueller who, beginning humbly, soon worked himself up to the 
front ranks. Now he really lives because he trained the same talent 
you have. He brought his out. He invested in himself. You can do 
likewise. Being able to play the banjo immediately increases your 
worth. Spare time playing pays well. The little trips or purchases 
you cannot afford now are easily financed from such earnings. In 
time, as proficiency comes to you, with it, too, will come overtures to 
join successful and popular glee clubs and orchestras. 

There are scores of young people and those, too, not so young who 
have written us of the returns their Washburn Banjos have brought 
them. They had faith in themselves. They won out. A great deal of 
their success is (they generously write us) due to their choice of 
instruments. 

These successful young people might just as well be you. It was 
not so long ago they were reading these lines, as you are now. The 
brief intervening time has shown them success. 

“Give me the Washburn instruments every time. I use the 
Washburn Banjo exclusively and insist that my pupils use them 
if they want to progress rapidly.” 

“Bob” Marvin, 
Ted Jansen Orchestra. 
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Exhaustively Tested 


The tone of the Washburn Banjo is sheer delight to hear while the 
perfected features which facilitate playing speed the beginner’s prog- 
ress. Leading professionals collaborated in designing it. Model after 
model was exhaustively examined and tested. Errors were corrected ; 
the best ideas were resolved down to practical use. The experience 
of nearly 60 years in serving the music loving world was drawn on. 
The Washburn Banjo is the choice of artists throughout the country. 

Orchestras and Glee Clubs place special value on the player of the 
Washburn. The banjoists are always in demand. With the present 
great call for dance music there is a tremendous shortage of good 
banjoists. No dance music quite pleases the audience unless the banjo 
with its snappy tones is prominent in it. As a result banjoists are 
among the best paid musicians. They earn for a few hours’ pleasur- 
able work a gratifying salary. They are living examples of the 
desirability of playing the banjo. 

“For real value give me the Washburn. Its big tone and 
resonance and exceptional features make it undeniably the best. 
Any banjoist who really tries it out will use no other.” 

O. L. Larson, 
Director, Larson’s Orchestra, Chicago. 


Such evidence from leading musicians with the personal endorse- 
ments of hundreds of others, to say nothing of the hosts of amateurs, 
is convincing proof that the Washburn Banjo is an excellent instru- 
ment. It is a real value. Read again the descriptions of the features 
on pages 22 and 23. They are in a measure responsible for the won- 
derful popularity of the Washburn. But it is the tone more than 
anything else that insures to the Washburn the staunch enthusiasm 
of the artist. Loud and clear the notes resound. Only by hearing 
it can you realize how different it is, how rich and full-blooded 
and resonant. . 

“To make the right start the beginner could do no better than 
to select the Washburn. He will never regret such a profitable 
investment. Its value will be impressed upon him more and more 
each time he plays it.” 

George Ede, 
Pantheon Theatre Orchestra. 
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Play the Washburn Banjo 


Let Us Send It to You 


We will send you the model you like best on trial. Could any offer 
be more liberal? Thus you can try it out in your own home. Even 
if inexperienced you ear will immediately recognize the full, deep 
qualities of the Washburn tone. The workmanship, too, will delight 
you. The precision of skill and beauty of design make it an instru- 
ment of which you can be most proud. It is built of such fine mate- 
rials that you know it will stand even careless use. Read the testi- 
monials on pages 31 and 34. Note the years of service banjoists get 
from Washburns. When you buy a Washburn, you buy a banjo once. 
When you make the Washburn your choice you have made the most 
economical and advantageous purchase. When you get it, go over it, 
point by point. It will be readily apparent why the Washburn has 
such a high resale value—a true test and a conclusive one of quality 
and durability. 


Take the Step Today 


Your determination to be a musician and to enjoy his privileges 
and profits is worth nothing unless you act. That love of music which 
is so strong in you will always cry for expression unless you give it 
utterance. Remember, “Delay is the thief of time.’ Make the start 
now. You must advance or go back. 


Fill out the application blank and mail it today. 


PRICE LIST 


WASHBURN BANJOS 


APRIL 1, 1925 


TENOR BANJOS 
De Luxe—Gold Plated, Pearl Inlaid, Resonator, Arm Rest, 


Gear Pegs and Case, complete................-2....0- $350.00 
SASH) FE eee ARES, Sy Sek NG ANE): SATIRE RH 175.00 
Style A A—Complete Outfit, with Case, Resonator and Arm 

RSS Ue eats ot atau alas saan & Ayia MIE a GD eS 135.00 
SELONAD: scsi ane se AW Wi tnam. 1. alees Gh IMNE B PROS WAL oo Spero woe aa 100.00 
SS OLN Ss acs hs tase re edusse aegis ase is ans ate S GaP acest ate 60.00 
DUEL ie ce tiene a es © ROG OE Hn CUE ESR ta dig oes 40.00 
POV OU aah eh aera ck ita 5 ahaa cu ueAN apial @ uel ire dee orale 29.00 
Style No. 71 with case to fit Style Al.....0..02....0... 17.50 
Style No.. 51 with case to fit StyleC................... 11.50 


Style No. 51 with case to fit Style D....... 
Style No. 415 with case to fit Style E.................... 2.25 


REGULAR BANJOS 
(5-String, Long) 
De Luxe—Gold Plated, Pearl Inlaid, Resonator, Arm Rest, 
Gear Pegs and Case, complete...............00.200005 $350.00 
DO Lata & sacs i arcu o wrneios h MR & BAEK WOM O Reason less oh ne es 175.00 


Style AA—Complete Outfit, with Case, Resonator and Arm 
Rest 


Style A 
Style D 
MUS Baictats te 2 cen e whut oo mce v pempn me men x 4 
Style No. 92 with case to fit Style A.................4. 22.50 
Style No. 510 with case to fit Style D................... 5.75 
Style No. 510 with case to fit Style E................... Deh 
PLECTRUM BANJOS 
(4-String, Long) 
BONES Dy mere sean Boome H SREG A BES SEE DO Oe RATE ABE BOE $175.00 
OO aCe aes crac nats (ya Manes that a Se eedania pet wage oe 135.00 
Style C... 
Style D i 
style: No, 191 with case:to fit Style C.... 2... .c0s e205 005 14.00 
Style No. 191 with case to fit Style D...-............... 14.00 
MANDOLIN BANJOS 
SOONG i ies aco sath ge was agi ins Peeaglenapde ie weed Sue Wieeend A bidecad $60.00 
Style Wo. 4546 with case to fits cn cece venus canara wens 15.75 


